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STYLISTIC FEATURES OF THE NOVEL “PAPER TOWNS” BY 
JOHN GREEN 
СТИЛІСТИЧНІ ОСОБЛИВОСТІ РОМАНУ ДЖОНА ГРІНА 
«ПАПЕРОВІ МІСТА» 
СТИЛИСТИЧЕСКИЕ ОСОБЕННОСТИ РОМАНА ДЖОНА ГРИНА 
«БУМАЖНЫЕ ГОРОДА» 
 
 Ця стаття зумовлена нинiшньою зацікавленістю творами Джона Гріна, які є 
недостатньо дослідженими з погляду стилістики. Робота висвітлює основні стилістичні 
особливості письменника, представляє глибокий стилістичний аналіз роману Джона Гріна 
«Паперові міста» на різних рівнях мови. Описано функції, що виконуються всіма 
стилістичними прийомами, які використовуються в тексті. Необхідно зазначити, що роман 
Джона Гріна «Паперові міста» відрізняється надзвичайно багатими різноманітними, влучними, 
оригінальними стилістичними засобами, кожен з яких має певну роль, суттєву для всієї 
«тканини» твору. Наприкінці дослідження можна зробити висновок, що найбільш потужні 
емоційно-експресивні, логічні та психологічні ефекти мають ті частини тексту, у яких 
спостерігається синтез стилістичних прийомів різних рівнів мови. І чим більше таких 
прийомів, тим сильніше враження справляє книга на читача. Саме такі частини тексту 
роблять процес читання набагато цікавішим та неймовірно захопливим. Стилістично 
марковані синтаксичні одиниці в тексті досліджуваного англомовного роману відіграють 
важливу роль у створенні експресивності, виступають засобом зображення емоційного стану 
персонажів, надають логічне, емоційне підсилення, підвищують динамічність розповіді, не 
ускладнюючи при цьому сприйняття інформації, що дозволяє автору встановити емоційний 
контакт з читачем, підвищити експресивне звучання тексту. Залучення уваги читача, 
посилення логічного та емоційного впливу на нього, надання тексту динамічності, 
достовірності, виділення певних моментів в оповіді − все це досягається за допомогою 
виражальних одиниць експресивного синтаксису. 
            Ключові слова: експресивність, емоційність, рівень мови, роман, стилістичний аналіз, 
стилістичний засіб, стилістичні прийоми, художній текст. 
 
Эта статья обусловлена нынешней заинтересованностью в произведениях Джона Грина, 
которые со стилистической точки зрения остаются недостаточно исследованными. Работа 
освещает основные стилистические особенности творчества писателя, представляет глубокий 
стилистический анализ романа «Бумажные города» на разных языковых уровнях. Описаны 
функции, выполняемые всеми теми стилистическими приемами, которые используются в 
тексте. Необходимо отметить, что роман «Бумажные города» является чрезвычайно богатым 
разнообразными, точными, оригинальными стилистическими средствами, каждое из которых 
имеет определенную роль, существенную для всей «ткани» произведения. В конце 
исследования можно сделать вывод, что наиболее мощные эмоционально-экспрессивные, 
логические и психологические эффекты имеют те части текста, в которых наблюдается синтез 
стилистических приемов различных уровней языка. И чем больше таких приемов, тем более 
сильное впечатление производит книга на читателя. Именно такие части текста делают 
процесс чтения гораздо интереснее и невероятно захватывающим. Стилистически 
маркированные синтаксические единицы в тексте исследуемого англоязычного романа 
создают экспрессивность, выступают средством изображения эмоционального состояния 
главных героев, создают логическое, эмоциональное усиление, повышают динамичность 
повествования, не усложняя при этом восприятие информации, позволяют автору установить 
эмоциональный контакт с читателем, повысить экспрессивное звучание текста. Привлечение 
внимания читателя, усиление логического и эмоционального воздействия на него, придание 
тексту динамичности, достоверности, выделение определенных моментов в повествовании − 
все это достигается с помощью выразительных единиц экспрессивного синтаксиса. 
Ключевые слова: роман, стилистический анализ, стилистические приемы, стилистическое 
средство, уровень языка, художественный текст, экспрессивность, эмоциональность. 
 
The article is based on the current interest in John Green’s novels as they are little observed 
from the stylistic point of view. This work clarifies the main stylistic peculiarities of the writer, 
presents a profound analysis of John Green’s novel "Paper towns" on different levels of the language. 
It describes the functions performed by all the stylistic devices used in the text. It can be stated that 
"Paper towns" is very rich in various striking, original stylistic means, each of which has an essential 
role to the entire “tissue” of the text. At the end of the research it can be concluded that the most 
powerful emotional expression, logical and psychological effects are comprised in those parts of the 
text in which there is a synthesis of stylistic techniques of different levels of language. And the more 
such techniques the story has, the more it impresses the reader. These parts of the text make the 
reading process much more interesting and incredibly exciting. Stylistically marked syntactical units 
in the text of the investigated English-language novel aim to create expressiveness, to act as a means of 
representing the emotional state of characters, to create a logical and emotional enhancement, to 
increase the dynamism of the narrative, while not complicating the perception of information. That 
allows the writer to establish emotional contact with the reader, to increase an expressive sound of the 
text. Attracting the attention of the reader, increasing the logical and emotional influence on him or 
her, providing the text with dynamism, authenticity, allocating certain moments in the narrative − all 
this is achieved with the help of linguistic devices of expressive syntax. 
Keywords: language level, literary text, novel, stylistic analysis, stylistic device, stylistic means, 
emotionality, expressiveness. 
 
A striking example of the modern English prose is a “young adult” novel 
“Paper towns” by an American writer John Green. Often, John Green succeeds in 
shortening of  the original sentence model (about 64% of all analyzed expressions of 
expressive syntax), while the second most commonly used frequency is the extension 
of the sentence model (about 27% of all analyzed expressions of the syntax). As for 
the change in the order of words and the transposition of the sentence, they are 
represented by individual samples. 
The most common means of expressive syntax are elliptic sentences. They are 
used, first of all, in the spoken language. In conditions of the live oral communication 
of the spoken word, a speaker does not bother to comply with the logical clarity of 
the structure of sentences. Missing members of the sentence are filled with the 
language situation; additional, extra-language means of revealing the necessary 
meaning are facial expressions and gestures of the speaker: 
“Probably the same. 
Sooner die. 
No problem. 
Have read it” [3].  
As a key sign of the spoken language, ellipse is not always a stylistic device 
that is used deliberately. Often, it is referred by a speaker in a hurry, striving for a fast 
pace and short speech. However, the use of ellipse in fiction is an essential stylistic 
means. Ellipse in the direct language of the characters contributes to the realistic 
reproduction of a casual conversation. Ellipse in the author's language provides 
stories with stress-emotional character or helps to emphasize the most important 
elements for the message: 
“Utterly unreachable. 
Unfortunately so. 
During the kiss” [3]. 
Defaulting is the logical or structural incompleteness of the sentence, as a 
result of which the expression of a thought is limited to a hint. The speaker begins a 
new sentence, not having finished the previous one, or simply terminates his 
statement. The laconism of elliptic sentences, their intonational-rhythmic 
fragmentation gives them a shade of sharpness, vigor, and negligence (depending on 
the particular situation): 
“She was like, “Yeah, but...” 
You look a little...” [3]. 
Defaulting serves as an important means of expressive syntax in cases where it 
is intentional, and due to the wish to name what should be clear from the language 
situation: 
“They can drive with no problem, but...” [3]. 
Nominative sentences in their communicative function constitute a simple 
statement of the presence of the object or phenomenon named in the sentence. The 
author often uses nominative sentences in cases where it is not necessary to give a 
full description of the situation: 
“A side effect of dying. 
Mahogany hair, straight and short” [3]. 
The use of a sequence of nominative sentences, expressing a series of 
fragmentary representations, enhances the dynamism of the story:  
“A two-story colonial. A wooden entry. Good try. Living room. 
No response. Not even the slightest hint. Just the tears” [3]. 
An asyndetic relation can act as a syntactic function. Such cases of connective 
passages are filled in the minds of the listener or the reader through awareness of the 
situation. Skipping a logical link between two messages creates an impression of 
conciseness and compactness of thoughts helps to depict a dynamic character. 
Omissions of conjunctions are used by the author during the revealing of the main 
character’s internal monologue. 
The language parceling of the syntactic structure is carried out by intonation. 
In the written text, its graphic indicator is a dot. In fact, the phenomenon of parceling 
is to allocate an extract of the sentence into a separate independent part, which, 
however, does not break the semantic and structural connection with the sentence: 
“The tiny bubbles melted in my mouth. Sweet. Crisp. Delicious. 
He never. Talks. About. Anything. Else” [1]. 
During parceling, each separated element gains particular importance, 
becoming a separate communicative center. The reader subconsciously gives the 
selected elements a special intonation: 
“Go. With me. At my house. 
It is my life. It. Belongs. To me” [3]. 
The author’s special device of expressive syntax is the use of unextended 
sentences. Usually such sentences are neutral and do not carry an empathetic load, 
but in the aggregate of all expressive means based on the shortening of the original 
sentence model, unextended sentences acquire a special meaning and logically fit into 
the frame of the novel:  
“He shrugged. 
He nodded. 
The air thickened. 
I smiled” [3]. 
Such desire to minimize language resources, as the author’s style peculiarities, 
is explained by the writer’s pragmatic intentions [4]. Well-written dialogues reveal 
the peculiarities of communication between teenagers. Here we will not find long 
extended complicated sentences, difficult considerations. The language is concise, 
simple, sometimes impresses by the adult wisdom that borders on cynicism. There is 
no need to decorate the language with superfluous means of expression. The reader 
focuses on simple life events, contemplates the importance of simple things that can 
go unnoticed in everyday life and which, in fact, are the sense of life.  
The general stylistic feature of the extension of the original sentence model is 
its emphatic character. This extension is carried out by the author with the help of 
various means. The most frequently encountered in the text are: repetitions, 
polysyndeton, parallel constructions.  
Repetition is quite a common form of expression used in all kinds of emotional 
language − both in poetry and rhetoric, and in everyday oral communication, where 
direct transferring of thoughts is usually accompanied by an expression of the 
subjective  and  appraisal  attitude  of  the  speaker  to  the  subject  of  speech. As 
I. V. Arnold observes repetitions are “a deliberate deviation from a neutral syntactic 
norm, for which one-time use of the word is enough”.  
Repetition is a frequently used means of expressive syntax in the analyzed 
novel by John Green. Repetition of the linguistic element emphasizes its significance, 
enhances the emotional influence of the language. 
“There will come a time when all of us are dead. There will come a time when 
there are no human beings remaining. There will come a time when no one left to 
remember Aristotle” [1]. 
Repetition of the same word or sentence not only attracts the listener’s or 
the reader’s attention to the repeated elements of the message, as the most important 
ones, but adds new shades to its contents: 
“Totally disappointing. Totally. 
I liked him. I really, really, really liked him” [3]. 
Many researchers note that polysyndeton serves as a means of creating 
dimensionality, rhythm, logical consistency of expression. Multidimensional 
connection is inherent mainly in the literary type of language. However, in John 
Green’s novel polysyndeton transmits the maximum tension of the main character, 
the greatest concentration of her feelings, which borders on a nervous breakdown. 
Polysyndeton emphasizes the idea of the simultaneity of the events described 
or the close connection between them: 
“Everything that we did and built and wrote and thought and discovered will be 
forgotten and all of this will have been for naught” [3]. 
Parallel constructions are a syntactic stylistic device based on the identity or 
similarity of the syntactic structure of two or more sentences or parts of sentences. 
Parallelism usually includes a lexical repetition and exerts a strong influence 
on the reader, while emphasizing logic, rhythm, emotionality and expressiveness 
of the statement: 
“He was probably thinking about kissing me, and I was definitely thinking 
about kissing him” [3]. 
Inversion is not a typical means of expressive syntax in the novel. Obviously, 
this is due to the fact that the stylistic change in the order of words is inherent 
in a greater extent to the written language, and the author's purpose is to create 
a relaxed atmosphere of everyday life. 
“She can’t handle it. Neither can you” [3]. 
Another example of changing a traditional order of words is the separation of 
members of the sentence. These are secondary members highlighted in the sentence 
to enhance their content and meaning. Separation is one of the types of complication 
of the sentence: 
“Now he is here, a full-grown adult, divorced, addicted to video games, mostly 
friendless” [3]. 
“He walked past me, his back straight, his steps lilting slightly” [3]. 
Separated members of the sentence have more autonomy, more expressiveness. 
Separation provides the elements with intonation and rhythmic independence. The 
information provided in the separation is interpreted as clarification, detailing, 
reminder, etc., for example: 
 “We are not sentimental people,” Mom added, troubled” [3]. 
An important stylistic device is the use of syntactic structures with a redefined 
meaning that is uncharacteristic of them. This phenomenon is at the basis of such a 
stylistic device as a rhetorical question. The use of this means brings into the speech a 
moment of the appeal to the listener. The speaker has no hesitance that only one 
answer can be given to his question, which is understood without any additional 
explanations and doubts. Rhetorical question can increase a general emotional tone of 
a statement in order to enhance its pragmatic effect. 
Traditionally, rhetorical question is a sign of high style. However, in the text of 
“Paper Towns”, the author often uses the transposition of the meaning of the sentence 
model in the spoken language as a means of saving language resources, to create an 
effect of the reader’s presence when communicating the heroes by involuntary 
involvement of the corresponding intonation: 
“You are Americans? 
You said you fear oblivion? 
So you could just live forever?” [2]. 
In the quote we can find such a stylistic device as irony: “That’s always 
seemed so ridiculous to me, that people would want to be around someone because 
they’re pretty. It’s like picking your breakfast cereals based on color instead of taste” 
(Margo) [3]. It is ironic for two reasons. First, it describes Quentin’s superficial love 
to Margot. He knows little about her personality but falls in love. He is in love with a 
color, not taste, an outer cover, but not depth. Secondly, Margo’s relationships with 
those people who surround her are “shallow” and senseless; even her boyfriend does 
not know anything about her. 
Margo’s impulsiveness, her selfish behavior hurts others. Her purpose is “to 
have others on a short leash”: 
“It’s a paper town…all those paper people living in their paper houses, burning 
the future to stay warm…Everyone demented with the mania of owning things…I’ve 
lived here for eighteen years and I have never once in my life come across anyone 
who cares about anything that matters” (Margo) [3]. 
Stylistically marked syntactical units in the text of the investigated English-
language novel aim to create expressiveness, to act as a means of representing the 
emotional state of characters, to create a logical and emotional enhancement, to 
increase the dynamism of the narrative, while not complicating the perception of 
information. That allows the writer to establish emotional contact with the reader, to 
increase an expressive sound of the text. Attracting the attention of the reader, 
increasing the logical and emotional influence on him or her, providing the text with 
dynamism, authenticity, allocating certain moments in the narrative − all this is 
achieved with the help of linguistic devices of expressive syntax. 
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